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INTRODUCTION

The artist Lucian Freud is perhaps best known for his striking figurative
representations of the human body. In the recent retrospective of his work held at
the London, h intrigui i

Houses, Paddingion
(1970-2). This intricate tableau, which reveals a remarkable glimpse of London
Victorian
terrace. The drab greyish-brown brickwork and stained comices are enlivened
by ranks of chimney stacks with their jumble of fulvous earthenware chimney
pots. Cutting through the middle of the scene is a mews of former stables now
appropriately converted into a row of smart garages and in the foreground is an

furniture and rusted metal this former bomb site is now brimming with botanical
interest: the faded spikes of the ubiquitous Buddleia davidii are interspersed with
P

Aegopodium podagraria and rosebay willowherb Chamaenerion angustifolium.
‘This, then, is an urban landscape, a seemingly unremarkable fragment of urba

nature yet a critical reminder of the intricate combination of nature and human
artifice which has produced urban space. An “urban ecology” is by definition a
human ecology and is no more or less “natural” than any other kind of modem
landscape whether it be a managed fragment of wild nature in a national park or

of his studio in West London.

comple
g bl mesh ofutanization this il lavesthe de of wban ature a5

w decad
a gradual process of appropriation until the last vestiges of “first nature” have
disappeared. The produ cban nature is a simultaneous process of social
‘and bio-physical change in which new kinds of spaces are created and destroyed,
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ABERRATIONS AND UTOPIAS

became incteasingly synonymous withthe experience of modemnity isel. In
 for example, he i popultin nresed rom st wndera quartr in
mm 10 over 75 perce 00 50 that urban ife had changed from a minority
experience to the majonly expericnce. London, for instance, had a population of
around 1 million in 1800 rising to 4.5 million by 1881. Similarly, Berlin saw its
population of 200,000 in 1800 rise to 1.5 million by 1890 and Paris experienced a
five-fold over the course of

over 2.5 million by 1900, Other cities growing dramatically during the ninctecnth
century include Chicago, Glasgow, Manchester, New York, Naples, Rome, St
Petersburg, Vienna and Moscow. These industrial cities necessitated a new
synthesis between nature and culture extending from the construction of urban

‘The modern metropolis that emerged out of the chaos of the nineteenth-century.

d
the emergence of new forms of technical and managerial expertise in urban

policy instruments such as the power of eminent domain and other planning

multifarious private interests; and the political marginalization of agrarian and
Janded e o hat n industial bourgeoisic,pubic heltn zdvocmcs and other
fuence on 04).
, we find that the
10 take an increasingly dominant place in moder culure. I is paradoxical that
although modern cities were frequently evoked in organicist terms as bodics or

outside nature or the “natural order” s parasites or monsters. Thomas Hardy, for
example, described London as “a monster whose body had four million heads and
cight million eyes” and a spate of nineteenth-century novels such as James
Greenwood's The Wilds of London (1874) dwelled on the poverty, darkness and
danger associated with the industrial metropolis. Yet, developing in parallel with

discourses i urbanization for

and disoricntating quality of urban life: Georg Simmel, for example, explores the
“blasé outlook” of th city dweller in Berlin as a means to handle the “rapidly
Virginia

@ J
Joyce conceives of carly-twentieth-century Dublin as a series of fagmenary
cir lives. In
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he word “nature” is used
Hhere 10 encompass two somewhat different elustrs of deas: on the one hand, the

body 1o parks, gardens or complete ecosystems; and on the other hand, nature is

In practice, h

‘The rise of the modern industrial city necessitated a refashioning of relations
between nature and culture. Yet to refer to this transformation simply as the
rod: urban nature” docs not flly caplum(hc complexity ofthis transiton.

0 signal recognition of the spcclﬁc ways in which culares of nararo Rl

‘modern city (see, for example, Green 1990). The urbanization of nature G

housing and sanitation but also extends to different kinds of cultural interactions

s cxends from now modes of rban goverance or “governmentality” t0 use
Foucault’s i
and techniques of negotiating urban space become inscparable.

Conceptions of the modern city have often been framed in terms of degrecs
of deviation from a supased “ratual” mode of lving r i tems of analogies
made with the body rganism. Ideas drawn from nature have played a
ignificant role i developing an “ecological imaginary” in which ideas or
metaphors drawn from the bio-physical and medical sciences have been used to

have been conceived, for example, in terms of processes such as ecological
succession, the metabolic transmutation of nature or even the post-industrial
mpets towards putescence and decay. Undelying many formulations of he

sothat
rather as a cyclical dynamic alterable through technological modifications rather
ol

than by politial contestaton. By developing a conception of wban nature as a
influential
tical i “This chapter seaks, therefo

the conceptual stasis emanating from organicist conceptions of urban form and
an altemative set of readings of urban space which place greater emphasis on
the malleable, indeterminate and historically specific dimensions to the urban
experience.
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enables the development of new forms of social, political and sexual awareness.
As the city played a role in the enlargement of identity, we find that modern
‘consciousness finds expression through intensified pleasures of nature within the
industrial metropolis. With the gradual distancing of the body from the fatigue,
illness and malnourishment of the past, new cultures of metropolitan naturc.
developed including excursions into semi-wild fragments of nature at the urban
i lands th

social and political possibilities engendered by the modem metropolis unfolded,
however, the progressive potential of the city began to increasingly conflit with
traditional conceptions of urban order. The idea of “nature” was to play a defining.
ol n thiscerging tension between modernty and wadiion s an ambiguous

underpinning both radical d atthe
same time questioning the very foundations for urbanism prir

sharpened the perceived antinomy between “city” and “country”. The modern city
i ber atial i

existing ties of social and communal solidarity (sce Williams 1973). The perceived
superiority of rural life forms part of a powerful anti-urban sentiment connecting,
between the Jeffersonian ideals of small-town America and a succession of laer
writers on cities from Ferdinand Tonnies in the 1870s to Louis Wirth in the 1930s
and Jane Jacobs in the 1960s. In a contemporary context, anti-urban views have

influence on architecture and urban design. The so-called “New Urbanis
‘example, owes much to the perceived superiority of small-town life
ideological motifs of stability and sustainability draw heavily on nature-based
conceptions of urban design. A determinist conception of spatial form as a

nostalgia for an imagined past.
In contrast of
find n allemative lneeg of wban thought orginaing withinthe Renaissnce
ideals of the city-state which drew inspiration from the designs of Hippodamus,
Vitruvius and other carly advocates of symmetrical urban form. Renaissance
seholars such as Leon Batista Alberti asserted that beauty in architecture was
derived from nature but
of creativity to emphasize the critical role of human skillin the full realization of
acsthetic perfection (see Bacon 1967; Forty 2000). Urb'm design becomes an
extension of beauty in nature whether reflecteg arrangement
of space or the embellishment of urban life lhmngh gard:ns, fountains and
e cultural
wtilization of nature is thus both an acsthetic quest to change the urban Iandscapc
but also an attempt to foster greater degrees of social and spatial order. The
example,
o cities in order to prevent urban space from

sought to reintroduce nature
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With the i botanical

of the modem city.

oy early
twentieth century and the search for a more ambitious synthesis between nature

ideals of ard
the naturalistic landscape designs of Frederick Law Olmsted who drew a stark
d the “rustic vice™

of plantation agriculture. The various approaches to the garden city as it diffused

through Europe and North America combined an eclectic mix of influences

including romantic and Beaux Art traditions but transcended the earlier ad hoe

interventions through the articulation of a comprehensive approach to urban
i between “city” and “nat

masked the actual transformation of nature under the impetus of capitalist
urbanization, i

‘utopian
these were, but the linking of landscape design and city planning ideals with
i i ptio

fact
degrees of spatial polarization through the growth of suburbs, peripheral housing
estates and other twentieth-century efforts to dismantle the inner core of modern
ities.

FROM DESIGN TO FUNCTION

Developments such as the urban beautification and garden city movements were

largely tangential o the underlying dynamics of capitalist urbanization, yet they

remain one of the most influential dimensions to urban design. If we shift our

attention, however, towards the function rather than the design of rban space we.

find that the transformation of nature is far more pervasive and complex than it
i isi e le, f

city into a more integrated spatial form. The central cores of older cities were
modemized to make way for roads, railways and speculative land development

3
The*! "

ites (sce Centre de Cult
towards spatial rationalization was not without it citis. In Vienna, for example,
oto

g ight,
ofmovemenk, but i visio waschallnged by CamillSite with his rejection of
utlitarian rations ey 1989; Schorske 1981). Wagner's disavowal of
ntur s n rganizationsimpeusfo rban design wes ot shred,however, by
all of the leading figures within the moderist movement: Le Corbusicr and Frank
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Lloyd Wright, fo e rkeven

i
of the past.

wards urban pl
defined discipline accompanied by the growing role of technical elites in the
institutions of modemn governance. From the 1880s onwards, for example,
innovations such as land use zoning and regional planning gathered momentum.

‘modem repertoire of “governmentality” and the management of complex urban
societics. By the carly twentieth century we find increasing emphasis on the
“scientific management” of cities in the segregated and hierarchical ordering of
urban space. Earlier attempts t0 create a wtopian synthesis of nature and culture
were gradually supplanted by a more radical technologically inspired vision.

the “hygienic city” so that light, air and movement took precedence over the
Theidea of “speed”

f the past. These technological fantasies reached their apogee in the designs of
Talan Touiss uch a5 Anonio San Eli with his emphasis on multi-level
Iways s a means to perfect the circulatory dynamics of urban space The
sketches and plans for ings

politcl challenge {0 the excesses oftechnological modernism,
‘The ideology of “hygienism” in twentieth-century urban planning belied the

persistence of environmental and miasmic conceptions of the healthy city in
mbmalloﬂ po:

he horeorsaf he nineteenth-century ity but also an attempt 0 Greate a new kind

of organic unity wi Th

century saw attemps 1o forge closer links between urban nature and the public.
‘municipal parks, itati

2 more ambitious conception of the role of nature in the modern city. Under the
American New Deal, for example, we can discern a shift towards an expanded
conception of urban nature to encompass a wider programme of social reform
The: lesthmg

o provide watr and power o thatthe new andscapes of dams and aqueducts in
the American West, for

i Yet
of water engineering projects with a progressive political agenda, whether in
Rosseel's Americ or N’ Indis, have now waned tothe extent that many

projects

for example, Cutler 1985; Roy 2002).
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P

technological dynamic transcended national differences to the extent that we can

ki lialy and

the United States. In Martin Wagner's plans for 1920s Berlin, for example, the need

for regional mobility was combined with the development of new peripheral
; % 5

e pte »

the greatest possible human happiness so that the rationalization of social and
economic life and the rationalization of space became inseparable facets of the
same process (sec Scarpa 1986). Similarly, in Fritz Schumacher's plans for
Hamburg (1909) and Cologne 1
out with parks and public spaces to foster a new kind of leisure-oriented mefro-
polan culre (e, for example,Cenir de Culira Contespordn e Barclons

1994 inated
vision to the medemnuuan of the New York metropolitan region within which
middle-class aspirations would play a decisive role. During the late 1950s and
early 19605, however, the construction of urban highways began to open up a

development and growing demands for greater public participation in urban
planning. i

e

the ideal of comprehensive urban renewal. Planners themselves increasingly
recognized that the ideal of “master planning” wasillusory and began to explore
‘ways of bolstering their legiti wider Patterns of
infiastructure investment that had previously been conceived as integral to urban
revitalization had now become directly implicated in post-war urban decline and
the destruction of city lfe (see Gandy 2002). In the US, for example, the collapse
of the consensus over highway construction in the 19605 mirrors the broader
dissolu the New Deal bipartisan consensus in public pullcy. The close

‘modemist thought gradually began to unravel in the face of combined fiscal and

state subventions for corporate sectors such as cars and real estate we find an
increasing polarization in space between grim housing projects for the working
Withthe
rise of the fragmentary metropolis the designed landscape was increasingly an

i i ed

responses o the urban crisis of 1960s and 1970s. In a sense, therefore, the
ideological resonance of nature had come full circle to emulate the ad hoc

of a functional public realm had been gradually supplanted by a more piecemeal
emphasis on the decorative contributions of nature to the design of urban space.
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€COLOGY, MODERNITY AND THE POST-INDUSTRIAL
METROPOLIS

«
culturallie. In
than a million people and agriculture remained the dominant economic activity
xept forareltivelysmall number ofindusrilizd raons. By the nd of the
twentieth century, however, over 500 cities had populations exceeding 1 million
Siie i e bl 5k 0 el b hton ws onben, The Srmieey

North America yet is distinct from this earlier transition in a number of eritical
respects. The so-called “brown agenda”, which dominated the rancorous UN
P o :

century city. These rapidly growing cities in the global South reflect an urban

whether of S0 Paulo o

Chinas Pear Delta. I i increasngly ifficl o talk i tems of any general

or identifiable model for urban development as each element takes shape within

its specific context and parameters. The place of technical expertise has been

su i ranging

Settlements to the latest generation of immense skyscrapers that dwarf those of
e or North

and insights into the urban process. The need to
deliberation with the establishment of effective and legitimate forms of urban

no longer rely on either the scientific log

of public health advocacy or ationalist

In the place of a cogent critique of the inequities engendered by capitalist
irbanization we find a growing engagement with socio-biological ideas such as
“defensible space” which were eagerly incorporated into critiques of public

demands for fiscal indeper poor d

rise of gated communities. These developments have intensified the ambiguity of

has beer over by private foundations
dependent on the whim of individual or corporate benefactors.

“The post-war crisis in the rationale and impact of urban planning has been a
central element in the ecological critique of modernity yet a closer inspection of
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)

the reactionary anti-urbanism of the past. The impact of urban environmental

ealth
experienced in the poisoned cities along the US-Mexican border and other toxic

Jusie (e for example, Hofcher 1995; ey 1995). Thongh (hcsc radical

militarism, ist logic
of consumer c:)z\lz!lsm share imy ponzm clcmcms with the :colugm:l cnuque of
modemity they nonetheless embrace a more dialectical, inclusive and culturally
determined conception of ature.

“The retum to nature in the post-industrial metropolis also denotes a conscious
rejection of the kind of aridity engendered by the concrete landscapes associated
with technological modemism. The understanding and utilization of urban cco-
systems isicated to embr st of

", for exampl
attempt the

and culture. In the case of river channs, for instance, we can find examples of

but also contribute towards nnpmvcmcn(s in flood control and wasi water
freatment t or la

2002; Gumprecht 1999),

‘These developments have in part been fostered by the return of nature to post-
industrial cities 5o that the inner areas of some formerly industrial cities such as.
Balti i i i

photographic essays of Camilo José Vergara, for example, we can observe how.
inner urban areas have been reclaimed by nature through a mix of abandonment,
neglect and structural change to produce “green ghettos”. “In many sections of
these ghettos”, notes Vergara, “pheasants and rabbits have regained the space once
‘occupied by humans, yet these are not wildemness retreats in the heart of the city™
(1995: 16). The growing presence of nature within former industrial landscapes.

In the literature
of .G, Ballard,forinstance, th fragility ofthe medemty i epeatedly porrayed
ol land:

of Balla, lan Sinclir and other authors we i clahome bighvay
chara

ccnmry ity take on the form of urban rins et amidst 8 cemplcx p-hmpsex\ ef
new social and technological structures (see Davis 2002; Picon 2000). A similar
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the post-industri s In Terry Gilliam’s 12 Monkeys (1995),for example,
we encounter a Baltimore that y elephants,
lions, spiders and other organisms. This cerie spectacle is hardly an example of

by zmmnls rather than by human bcmgs ‘The post-industrial metropolis, and its
city to thatof the

appropriate conceptual vocabulary ‘The characterization of urban seargation in
terms of*  Chi s
vy
Davis’s exploration of the “ecology of fear” in contemporary Los Angeles. The
nineteenth-century metabolic insights of Karl Marx and Justus von Liebig have
been reprised in order to provide a counterfoil to the functionalist emphases of
“industrial metabolism”, “ecological footprints™ and other static conceptions
of the modem city (sec Swyngedouw 2004a; 2004b). And the dystopian genres of
‘monstrous urbanism originating in romanticist reactions towards the nineteenth-

of literat critiques
of contemporary social and political developments.

CONCLUSIONS

- i ies” that

0 the conceptualization of nature. Any critical engagement with urban environ-
mental P 2y

century city we can nonetheless identify a critical break since the 1960s in which
inary” i role. The

ecological imaginary, which comprises a cluster of dichotomous, ethological
and neo-romantic readings of nature, remains rooted in organicist conceptions of
urban space. The dynamics of urban change are widely conceived in terms of an

“natural” parameters.
10 nature as something that resides outside of social relations is a corollary of

wider processes ofsocial and poliica change.
Ranged against the organicist lineage of the “ecological imaginary” we can

of the contemporary city remains in a state of flux and awaits a new kind of

social

and bio-physical systems wuhom resort to the reactionary discourses of the past.
y moving
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nature and culture in which long-standing ideological antinomies lose their
analytical utility and political resonance. Thus far, however, the development of

litle impact on popular discourses of “ecological urbanism” where the emphasis
i the promotion
Itis

of
perhaps

of the nineteenth-century city behind.
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